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By RICK CHATENEVER

Creatmg a portrait is all about holding still. But the Schaefer
Portrait Challenge 2009 is all about movement...change. ..being alive.

In the jurors’ selection of 56 portraits by 53 artists, the subjects
“are people among us now,” says MACC Exhibits Program Manager
Neida Bangerter. “They’re all living. When you walk through the
doors, it’s people looking at people.”

Launched in 2003, followed by the second challenge in 2006, the
statewide juried Schaefer Portrait Challenge invites its entrants to
chronicle the changing face of our community.

But why a portrait?

In these times of “instant”
everything — when time is
measured in nanoseconds and
your camera is as close as your
cell phone — what is the thinking
behind encouraging this most
time-consuming, labor-intensive,
and old-fashioned of arts?

That’s the point, says
Schaefer Gallery Director Darrell
Orwig: slowing things down,
making time for a relationship to
develop. “Photographic images
are so common,” Orwig notes. A
portrait, in contrast, is “a mindset
that requires extensive interaction
between the artist and the sitter.”
Even for artists working from photos, the prospectus called for at

The White Chair by Sanit Khewhok

least one live sitting. “That establishes a credible relationship versus a
snapshot. There’s continuity — it’s not a drive-by shooting,” he
explains further.

“It adds dimension, depth, personality, intrigue,” adds Bangerter,
(who, like Orwig, is also an artist in her own right.) “When you sit
next to someone, you get their essence. Today, everybody has media
overload. Everything is about me. This is about the subject.”

That equation changes of course when artist and subject are one
in the same. But even with a self-portrait, there’s dialogue.
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Sanit Khewhok calls his
mixed-media self-portrait The
White Chair. Formatted like the
cover of a book, it shows the
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artist’s pensive face against a
st’s pensive face agains Honolulu

white background in the top half

of the canvas. A white chair sits
below; it is empty.

“This work represents an examination of myself at this stage in
my life,” begins the artist’s statement of the Thailand-born Khewhok,
who also served as collections manager and conservator of the
Contemporary Museum in Honolulu for two decades before budget
cuts ended the position earlier this year.

“In the early years, [ had many experiences painting portraits.
While working on these projects I could see clearly as aspects of the
sitters’ personalities, but frequently the sitters saw themselves in a
different light. For this reason, I chose myself for this portrait because I
could be completely honest.”

If a portrait can offer one artist a mirror, it can also reflect the way
another artist is joined to her subject. In some cases, it records the life
they share.

Artists Wendy Romanchak of Kula and Karen Goins of Honolulu
both had works in the previous Schaefer challenge. In the interim, both
women got pregnant and gave birth. In this show, their subjects are
their children.
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Self Portrait (Mira: Iris) by Karen Goins
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