LYNNE GILROY

This body of work contemplates the relationship of the ocean horizon
to the island of Maui. The paintings systematically explore how the
light changes depending on the location and direction of the view,
time of day, season, and angle of the sun. The parameters of time
and direction form the structural framework of each painting.

The work is both conceptual and
literal, realistic and abstract. Formal
elements merge with natural ones.
The intent of each painting is to
move beyond the horizon. Canvas

by canvas the interpretation of the
horizon appears more and more
abstract until the paintings become
distillations of line, color, and light.

South Summer

Sketch book: The Four Sunrise Paintings
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Four paintings which
conceive of Maui

as a monumental
compass sitting in
the middle of the
Pacific Ocean. The . p %N |
intention was to

explore the quality of light at sunrise in each of the cardinal directions:
north at Haiku; east at Hana; south at Kaupo; west at Honokawai.

In order to convey an overall impression of light each direction was
documented as an entire panorama. For example North/Winter is
composed from top to bottom as: NW, NNW, NORTH, NNE, NE. The
angle of the rising sun varies with the time of year. Each direction was
paired with a season. The sketch below illustrates the consideration of
sun angles at sunrise at winter solstice (north), spring equinox (east),
summer solstice (south) and fall equinox (west).

Island Noon

The story behind Island Noon
is an exploration of the how
the light surrounding the
island is effected by currents,
clouds, winds, and the depths
and shallows of the channels
and open ocean. The time of
day and year was chosen when the sun is nearly 90 degrees overhead
and theoretically shining at the same angle in all directions. Island
Noon is a comprehensive moment captured simultaneously by eight
people in eight locations around Maui. The photographs were taken at
12:32 on July 19, 2006 at the moment the sun reached it's annual
zenith. From top to bottom: north at Pauwela; northeast at Ke‘anae;
east at Hana; southeast at Manawainui; south at Ma‘alae‘a; southwest
at Oluwalu; west at Ka‘anapali; and northwest at Honolua.
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